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By Tilt Screens 

The imitation and observation of nature has always been 
a fundamental inspiration behind many projects. As hu-
mans, we have an intrinsic bond with nature and find that 
not only does it often bridge the gap between our archi-
tecture and the surrounding enviroment, it also brings us 
a little piece of calm within our homes, cities and outdoor 
spaces. An interesting take on various aspects of Urban 
Design and Landscape Architecture leads us to explore 
the notion of Biomimicry in the form of an urban parasol 
design, a contemporary take on shading and privacy. This 
design was based on a conceptual and functional con-
struct mimicking tree-like structures in the form of small, 
medium and large parasols to produce shading for the 
Battery Park rejuvenation project at the V&A Waterfront 
in Cape Town. Trees are of course an integral part of any 
park. Commissioned by Planning Partners we were asked 
to design the perforated umbrella element of the parasols 
which lead to a pebble styled pattern design providing 
not only shading to passer-by but a new spot on the 
block to socialise.

www.tiltscreens.co.za

V&A WATERFRONT 
PARASOLS

By Allsorted Designs

Allsorted Designs’ client was looking for an eco-friendly, green 
solution to separate their canteen from the outside entrance 
and walkway. The solution needed to be sturdy enough to 
create a barrier for everyday use, yet moveable, should the 
need arise.  The solution to this was to create a divider wall 
made from aluminium trough planters. The aluminium troughs 
have been powder coated in a charcoal colour and planted up 
with Buxus and Spekboom. Some of the troughs were manu-
factured with lockable castor wheels so that the troughs could 
be wheeled out of the way if need be. 

www.allsorted.co.za 

ALUMINIUM TROUGH 
PLANTERS 

By The Panel Factory

The design team elected to use 2mm aluminium sheeting for its light weight and 
anti-corrosion attributes, as well as ease of cleaning and maintenance once installed. 

The panel factory team resolved to design a template to align with the pre-existing 
mullions of the as built A-frame structures. The screens were fabricated in a manner 
that would eliminate any site assembly, this included a square tube support frame 
welded to one edge with hinges and a double edge fold to the other side which 
included concealed magnets to keep the screens in place and avoid any movement 
or wind rattles. The aluminium screens were powder coated. 

www.thepanelfactory.co.za

ECO-DEVELOPMENT 
SUN SCREEN, KZN

www.strijdom.com

S T E E L  & 
A L U M I N I U M  E L E M E N T S 

Design by Karen Marais, The Ochre Office. Manufactured by A&D 
Engineering 

The team introduced steel to the seating design on site as they were 
looking for a “light-weight” and pre-fabricated solution to both elevate 
the scheme and relieve pressure on the installation programme. 
Pre-fabricated mild steel tubes were positioned as linear extensions 
of solid concrete wall and bench elements in the landscape – appear-
ing to extrude from the structures. These tubes were manufactured 
and positioned much like ribs attached to a spine – the spine being a 
concrete strip cast on the slab and the ribs engineered and fixed with 
a concealed bolt detail. The ribs were made in various widths, wide 
enough to sit on and then tapering in width and spacing to blend into 
the garden. A light fixture was introduced to shine into the bench 
tunnel, emitting beautiful patterning onto the surrounding floor into 
the evening. The steel was powder-coated in a dark grey to match the 
aluminium frames of the shopfronts. 

140 WEST STREET BENCHES 

Strijdom van der Merwe, renowned artist, worked in collab-ora-
tion with Lydia van der Merwe from ENSafrica on this steel 
sculpture. 129 Rivonia Ave (The Marc) is a very ‘visible’ corner 
in Sandton and the building itself is probably one of ENSafrica's 
biggest investments. They wanted to create something that is 
large in scale and fits with the site and the surrounding build-
ings. They wanted something that displayed the spirit of Africa, 
and so, the sculpture has been created to loosely demonstrate 
the essence of our connection, humanity, diversity, joy, rhythm, 
sense of home and safety and “one-ness” that makes us who 
we are as Africans. Strijdom explains that for him as an artist, it 
was obvious to do a sculpture in the form of a ‘KRAAL’. A Kraal 
in African tradition is the structure that holds and safe-guards 
your most precious belongings - your cattle. For several months 
Strijdom and Lydia van der Merwe worked and brain stormed 
the concept. The colours that were used are those of the EN-
Safrica brand. The sculpture also overflows and continues into 
the building. The one pipe bends into the building through the 
glass and inside the foyer and on the 5th floor you would also 
find similar pipes as outside. The sculpture is also intended to be 
a talking piece. It serves as an entrance, and safe place, which 
calls and comforts you having a depth that goes beyond the 
obvious, and draws a response. Conceptually, ENSafrica’s inten-
tion is to disrupt the humdrum predictable and “conventional 
corporate”, whilst cutting through new-age AI-technology driven 
thinking to humbly bring to bear the questions: “what is this?” 
It is about discovery, a reflection, and wanting to hear and learn 
the story so as to be a part of something bigger than oneself. 

ENSAFRICA’S THE MARC 
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